
 



 
 Six (6) credit hours from one or two of the following: 

Philosophy 1200.0 (no other philosophy course satisfies this 
requirement); Mathematics [including MGSC 1205.1(.2); 
MGSC 1206.1(.2); and CISY 1225.1(.2)]. 

 Nine (9) credit hours from at least two of the following 
Humanities: Classics, History, Religious Studies, English 
[other than ENGL 1205.1(.2)], Philosophy (other than PHIL 
1200.0), and Modern Languages courses on languages,  
literature and culture  

 Twelve (12) credit hours from first year courses in the 
following social sciences: Anthropology, Economics, 
Geography, Linguistics, Political Science, Psychology and 
Sociology (a maximum of six (6) credits will be counted in any 
one area)   

 
Year 2 

 ENGL 2307.0 Literary Traditions in English 

 Six (6) credit hours from 2000 level English courses (the 
Department recommends students take ENGL 2205.1(2) 
Practical Criticism as part of this requirement) 

 
Year 3 

 Nine (9) credit hours from the following ENGL 3000 level 
courses in the pre-Twentieth Century period: 
ENGL 3331.1(2); 3344.1(2); 3347.1(2); 3348.1(2); 3404.1(2); 
3408.1(2); 3409.1(2); 3452. 3458.1(2); 3412.0; 3414.0; 
3416.0; 3419.1(2); 3446.1(2); 3447.1(2); 3481.1(2); 3482.1(2); 
3483.1(2); 3484.1(2).  

 
There may also be Special Author/Special Subject courses 
that fulfill the distribution requirement for 3000 level course, if 
approved by the Department Chairperson. 
 

 Nine (9) credit hours from 3000 level English courses beyond 
the above requirement.   

 
Year 4 

 Nine (9) credit hours from 4000 level ENGL courses  
 
The Minor Program in English 
A minor consists of at least twenty-four (24) credit hours in English 
with a maximum of three (3) credit hours at the 1000 level and a 
minimum grade point average of 2.0.  Students may also minor in 
Creative Writing or Linguistics. 
 
 



 



 
 



 
 
The following journals and reviews are of particular critical interest: 
Ariel, Critical Inquiry, Books in Canada, English Studies in Canada, 
New York Review of Books, PMLA, Representations, Signs, The 
South Atlantic Quarterly and The Times Literary Supplement (TLS).  
The English Review is a literary journal aimed specifically at students 
of literature. 
 
The Department has published A Brief Guide to the Preparation of 
Essays and Reports, which explains the method of documentation for 
academic work in the discipline of English. All majors and honours 
students should purchase a copy from the University Bookstore. 
 
Department Prizes and Activities 

The Norman Stanbury Scholarship in English is awarded annually to a 
student entering his or her third or fourth year honours majoring in 
English. The award decision is made upon the recommendation of the 
Dean of Arts. 
 
The Lori Mahen Scholarship is awarded annually to an outstanding 
English major. 
 
The Robert Hayes Memorial Scholarship is awarded annually to a 
student who is in his or her sophomore, junior, or senior year, and has 
demonstrated an interest in and aptitude for creative writing. The 
award decision is made on the recommendation of the chair of the 
English Department. 
 
The Joyce Marshall Hsia Memorial Poetry Prize, administered by the 
English Department, is awarded annually in the second semester. It is 
open to all currently enrolled Saint Mary's students, and information on  
how to enter is posted in the English Department in the second 
semester. 
 
Margo Takacs Marshall Prize for Excellence in Short Story Writing, 
administered by the English Department, is awarded annually in the 
second semester. It is open to all currently enrolled Saint Mary's 
students, and information on how to enter is posted in the English 
Department in the second semester. 
 
The Saint Mary's University English Society arranges social and 
cultural events through the year. Each year the students publish a 
journal of creative writing; recent volumes have been entitled 
Changelings (2003), Lockpicks (2002), Earth Colours and Waves of  
 



 
Creatures (2001), Cardhouses (2000), Branches (1999), Small Bones 
(1998), and Beach Glass (1996). 
 
The Saint Mary’s Reading Series  
 Since the 1980s the Department of English has been inviting 
Canadian authors to read their work on campus. After years of 
readings featuring such poets and fiction-writers as George Elliott 
Clarke, Mary Dalton, Anne Michaels, Nino Ricci, David Adams 
Richards, Harry Thurston and Jane Urquhart, in 1994-95 we 
established The Sun Room Reading Series (1994-98), which was 
followed by The Gallery Reading Series (1998-2010). Funded with the 
help of the university, the Canada Council for the Arts Literary 
Readings Program, and publishers, our series – the most extensive 
and popular in Nova Scotia – is now simply known as The Saint Mary’s 
Reading Series.  



 
Steven Heighton, Joan Clark, Tim Lilburn, Marilyn Bowering, John 
Steffler, Bryden MacDonald, Michael Winter, Roo Borson, Richard 
Cumyn, Marilyn Dumont, Michael Redhill, Don Domanski, Eric 
Trethewey, Stan Dragland, Robyn Sarah, Michael Crummey, Don 
McKay, and Clark Blaise. 
 
Applications to Professional and Graduate Schools  
 
Early in your final year, check the application deadlines for programs 
you plan to apply to. Often these deadlines are quite soon after the 
Christmas break.  
 
Faculty members are happy to provide references for students. 
However, you should ask for references at least two weeks before they 
are due.  You must give referees the correct address, the deadline by 



 
students must have maintained a minimum cumulative quality point 
average of 2.00 (or an average grade of C)" and "must have fulfilled 
any additional requirements specified by their departments. . . . 
Students who fail to achieve this average may, provided that they fulfil 
all other requirements, graduate as non-majors." What this means is  
that if your average grade is below C, you can not graduate with a 
major in English. 
 
(3)  Attendance and Participation 
 
As students, especially if you are doing Honours or Majors, you have a 
responsibility to yourself, other students, and the University to attend 
and participate in classes. This responsibility is even more pressing in 
upper-level courses. Participation includes preparing assigned material 
before class, so you can discuss material and/or be an informed 
listener. Therefore, you should plan to study for approximately three  
hours for each hour of scheduled class time.  Read any assigned 
material before coming to class and bring the assigned reading with 
you.  
 
(4)  Assignment Deadlines 
 
You are expected to meet deadlines for assigned work. While most 
instructors allow for extenuating circumstances, they do not have to 
accept any late work.* Late work may be graded and returned without 
comment.  
* If you become seriously ill or suffer other personal misfortune, you 
should get in touch with your professors and/or the Chairperson as 
soon as it is possible to do so in order to get guidance. Arrangements 
can be made to ensure that illness or personal misfortune is not made 
worse by academic penalties. 
 
(5) Plagiarism 
 
Academic regulation 19 gives a definition of plagiarism as "the 
presentation of words, ideas or techniques of another as one's own." 
You should learn to recognise situations where plagiarism is likely to 
occur, and acquire the techniques of "proper citation" as soon as 
possible.  Most English handbooks and the Department’s A Brief 
Guide to the Preparation of Essays and Reports by Dr. Perkin explain 
the standard methods of documentation and citation.  Instructors are 
ready to give advice, but will penalise any students who submit 
plagiarised work.  





 
of selected literary works of poetry, prose, and drama.  It is aimed at 
developing essential skills in close reading and a critical vocabulary 
with which to analyze and discuss literature, while sharpening 
students’ attentiveness to the way that form and content contribute to 
meaning in a literary work.  
 
Tentative Texts: 

 Emily Brontë, Wuthering Heights (Oxford) 

 The Seagull Reader: Poems, ed. Joseph Kelly (Norton) 

 M.H. Abrams, A Glossary of Literary Terms (Wadsworth) 

 Brian Friel, Translations (Penguin) 

 A course pack of supplementary and critical readings by such 
critics as Peter Barry,  Jonathan Culler, and Nancy Armstrong 

 
 
ENGL2302.1 20

th
 CEN CRIME & DETECTIVE FICTION 

 
Time:  On-line – Web course 
 
Instructor: M. Larsen 
 
Description: This is an intermediate level English Literature course 
focusing on some of the classic writers of crime and detective fiction in 
England and the United States during the twentieth century.  Crime 
and detective fiction has sometimes been considered light or 
“escapist” reading, but the best of such works are interesting for their 
insights into the well springs of human behavior, their stylistic success, 
and their influence on popular culture.  Crime and detective fiction 
either follows or successfully ignores certain rules, and this often 
encourages a special kind of creativity in the author and engagement 
in the reader.  And, of course, crime and detective fiction raises and 
addresses many important psychological, social, and moral issues.  As 
well, the study of crime and detective fiction involves a conscious 
attempt to heighten one’s skills of observation, reasoning, and 
analysis.    
 
Texts: Christie, The Murder of Roger Ackroyd 
 Hammett, The Maltese Falcon 
 Chandler, The Big Sleep 
 Macdonald, The Underground Man 
 Himes, Cotton Comes to Harlem 
 James, An Unsuitable Job for a Woman 
 
 
 
 



 
ENGL2303.1 FICTIONS OF FINANCE 
 
Time:  M 4:00-6:30 
 
Instructor: L. C. LaBerge 
 
Description: This course examines the representation of money 
and finance in a range of representational modes – including fiction, 
journalism, film – and from a range of literary periods and literary 
theoretical traditions. Authors to be considered include Brett Easton 
Ellis, Herman Melville , Theodore Dreiser, and F. Scott Fitzgerald 
among others. Topics to be addressed include narratives of financial 
success and failure, gambling and risk, the expansion of capitalism 
and the stock market, lotteries and auctions, fraud and financial crime, 
and hoarding and expenditure.  
 



 
ENGL2307.0A LITERARY TRADITIONS IN ENGLISH 
 
Time:  MW 10:00-11:15 
 
Instructor: M. Barr 
 
Description:     This class is a survey of 1000 years of artistic effort, 
placing the greatest works written in English into various interpretive, 
theoretical, historical and cultural contexts so that you, the English 
Major, will be better able to complete study in more advanced and 
specialized courses later in your academic career. I really see this 
course as an introduction to the discipline of literary studies, and part 
of that will involve reflecting on the ideological dimensions of such 
terms as "literature" and "the literary canon" and thinking about what 
kind of "use" the study of literature might have in modern society. 
 
This is not an easy course: there’s a great deal of reading ahead 
(much of it POETRY), of texts that will sometimes (due to temporal 
distance or complexity of thought, language or composition) seem 
rather inaccessible. You may also find my teaching style annoying: I 
require a great deal of collaborative learning where students talk to 
each other (usually in semi-permanent learning teams), work through 
problems and issues together (under my supervision), and even 
compete against each other. If you're still not put off, however, 
welcome aboard: we are going to have a great time. 
 
Texts:  



 
ENGL2311.1 MODERN ENGLISH LANGUAGE 
 
Time:  MW 11:30-12:45 
 
Instructor: E. Asp 
 
Description: This course will examine Modern English morphology 
(how words are formed), syntax (how phrases and clauses are 
formed), and the lexicon. Modern approaches to grammar and 
lexicography will be discussed. 
 
What the course description means. We’ll conduct a detailed survey 
of major syntactic and morphological structures and relations in 
Modern English. 
In the process, you will learn about  

 word categories (What makes a noun a noun, an adjective an 
adjective, a verb a verb?) 

 phrase and clause classes (What is a phrase? What makes a 
dependent clause dependent, an independent one 
independent?)  

 and about the meanings of everything we discuss.  
You will also learn how to analyse syntactic structures within a 
contemporary linguistic framework. We will talk about language 
varieties and attitudes to language, intonation in English and probably 
lots of other stuff too.  
 
What the course description doesn’t mean. This is not an 
‘advanced composition’ course and, although we will certainly discuss 
‘prescriptions’ of various kinds, it is not a course designed to correct 
‘bad grammar’. (We can talk about why we’re not doing that if you 
want to.) However, the course does provide a description of Standard 
Modern English and most people do find that helpful. Also, knowing 
things like what makes a noun a noun, and an independent clause 
independent does help in the long run when writing because it gives 
you a vocabulary for thinking and talking about the language that you 
use. 
 
Who is the course for? Anybody interested in Modern English. You 
do not need a background in linguistics to take it. I teach as though 



 
ENGL2313.0 NARRATIVE IN FICTION AND FILM 
 





 
ENGL 2328.2 THE CATHOLIC TRADITION IN MODERN 

LITERATURE IN ENGLISH 
 
Time:  MW 10:00-11:15 
 
Instructor: R. Perkin 
 
Description: Before the Protestant Reformation, Roman 
Catholicism was the religion of virtually all the inhabitants of the British 
Isles, but thereafter Catholics became a persecuted minority until the 
Catholic church experienced a significant revival in the nineteenth 
century.  That revival in turn inspired a clearly defined literary tradition 
that persisted to the end of the twentieth century.  After briefly looking 
at some texts from the nineteenth century, we will read A Portrait of 
the Artist as a Young Man, an autobiographical novel by the Irish writer 
James Joyce.  We will then proceed to a group of British writers of 
Catholic novels, all of whom are both highly regarded by critics and 
extremely entertaining: Graham Greene, Evelyn Waugh, Muriel Spark, 
and David Lodge. 
 
Texts:   James Joyce, A Portrait of the Artist as a Young Man 
(Penguin); Graham Greene, The Power and the Glory (Vintage); 
Evelyn Waugh, Brideshead Revisited (Penguin); Muriel Spark, The 
Prime of Miss Jean Brodie (Penguin); David Lodge, How Far Can You 
Go? (Vintage). 
 



 
ENGL 2342.2 



 
Texts: The Broadview Anthology of Short Fiction - Second Edition 
Edited by: Julia Gaunce, Suzette Mayr, Don LePan, Marjorie Mather, & 
Bryanne Miller (Broadview Press). 
A Glossary of Literary Terms  (tenth edition) 
M.H. Abrams and Geoffrey Harpham  
 
 



 
way of looking at the ordinary until it becomes special” (Diane 
Ackerman), “an act of mischief” (Theodore Roethke), “an interior itch 
that you have to scratch” (Earle Birney), “news that stays news” (Ezra 
Pound), “a way from exile into pilgrimage” (Thom Gunn), “a serious 
joke, a truth that has learned jujitsu” (William Stafford), “speech framed 
to be heard for its own sake and interest even and above its interest in 
meaning” (G. M. Hopkins), and the music of “a tuba player in a house 
on fire” (Tess Gallagher).  
 



 
Europe) through the lens of “black noise.” While critics have tended to 
frame this cultural production as noisy, derivative, simple, subversive, 
we will examine excess, anger, belonging, and desire. We will analyze 
African-diasporic art forms such as music, film, literature and 
performance art to interrogate this conventional conception of 
racialized noise. 
 
Texts:  TBA  
 
ENGL2827.2 LITERATURE OF BLACK ATLANTIC 
 
Time:  TR 1:00-2:15 
 
Instructor: P. Antwi 
 
Description: TBA 
 
Text:  TBA 
 
 
ENGL3302.1 LITERARY THEORY I 
   
Time: MW 10:00-11:15 
 
Instructor: A. MacLeod 

Description: This course provides an introduction to the major 
issues, figures, and theoretical approaches in the discipline of literary 
criticism.  This section covers the ancients through to nineteenth-
century writers.  



 



 
ENGL3345.2 CANADIAN LITERATURE AFTER 1920 
 
Time: MW 8:30-9:45 
 
Instructor: R. Hulan 
 

Description:  This survey of Canadian literature produced in Canada 

since 1920 will focus on literary movements with an emphasis on the 

issues arising from the study of national literatures, such as authenticity, 

identity, canonicity, culturalism, and multiculturalism.  Course work is 

designed to develop the students' critical skills and knowledge of the 

field.    

 

Required Texts: 

Laura Moss and Cynthia Sugars, eds. Canadian Literature in English            

Volume II 

Hugh MacLennan  Barometer Rising 

Timothy Findley The Wars 
*Texts may change depending on availability.   
 
 
 
ENGL3347.1 AMERICAN LITERATURE 1820-1865 
 
Time: F 10:00 – 12:30 
 
Instructor: D. Heckerl 
 
Description: A survey of major works of American literature from 
1820 to the end of the Civil War.  Authors may include Dickinson, 
Douglass, Emerson, Hawthorne, Melville, Thoreau, and Whitman.  
This course, along with American Literature 1865-1914, provides 
students with a sound historical understanding of this most formative 
period in American literature. 
 
Texts:  TBA 
 
 
ENGL3351.2 AMERICAN FICTION FROM 1950-PRESENT 
 
Time: MW 1:00-2:15 
 
Instructor: L.C. La Berge 
 
Description: A study of American fiction since World War II. 
Authors to be studied are chosen partly because they interpret some 



 
important aspects of the American national experience during this 
period and partly because they raise basic questions about the 
aesthetics of fiction. 
 
Texts: TBA 
 
 
ENGL3361.2 



 
and the poem as a relative of speech. Such matters as line lengths 
and breaks, stanzaic structure, sound, rhythm, and associative leaps 
will be tackled in writing assignments. You will experiment with a wide 
range of poetic structures, styles, and voices. You will read a few 
essays by poets, and write a report on a public reading. The course 
will also feature visits from poets.     
 
Roughly half of our class time will consist of workshops. You will 
distribute copies of your work to your classmates, accept comments 
and suggestions from them, and do the same for them. We will spend 
some time exploring processes of revision, and look at drafts by poets 
whose worksheets have been published. Due to the intensive 



 
ENGL3416.0 THE ROMANTIC MOVEMENT 

 
Time:  MW 1:00-2:15 
 
Instructor: M. Barr 
 
Description:     In this course, we will interpret Romantic literary 
production (works completed roughly between 1790 and 1832) in its 
cultural and historical context, with a specific emphasis on the 
relationship between artistic expression and action in the political, legal 
and social spheres. Romantic poetry is not meant merely to be read 
and appreciated -- it's supposed to spark revolution, to make you 
rewrite and re-envision the world around you. 
A sequential study of the canonic Romantic authors (Wordsworth, 
Coleridge, Blake, Keats, Shelley and Byron) will comprise 
approximately 2/3 of the course, leaving the remainder for a self-
directed investigation on a particular area of interest to you. Although 
this could take the form of a traditional "term paper" and conference-
style presentation on a text, author or subject we have not covered, it 
could equally be something more closely related to the course theme. I 
will especially encourage students to undertake non-traditional projects 



 
Texts:  
Wasserman, Jerry, ed.  Modern Canadian Plays Vol. I 
Clarke, George Elliott, Beatrice Chancy 
Highway, Tomson, The Rez Sisters 
*Texts may change depending on availability 
 
 
ENGL3438.1 AMERICAN DRAMA 

 
Time:  T 4:00-6:30 
 
Instructor: A. Watson 
 
Description:    This course traces the origins and principal 
developments of drama and theatrical performance in the United 
States, and will draw connections between dramatic texts and 
traditions of musical theatre, political performance, dance, and 
performance art.  Special reference is made to the work of leading 
dramatists, including O'Neill, Miller, Williams, Albee, Wilson, Shepard, 
Kennedy, Kushner, and Parks. 
 
Texts:  TBA  
 
 
ENGL3443.2 IRISH POETRY  
 
Time:  TR 10:00-11:15 
 
Instructor: S. Kennedy 
 
Description:  This course will examine contemporary Irish poetry, 
drawing on established voices like W.B. Yeats and Seamus Heaney to 
contextualise and frame a discussion of younger writers, such as 
Paula Meehan and Sinead Morrissey. We will be reading the poems 
formally and in historical/cultural context. 
 
Texts:   TBA 
 
 
 
 
 
 
 
 
 
 



 
ENGL3444.2 SHAKESPEARE I: COMEDIES 
 
Time:  TR 11:30-12:45 
 
Instructor:   T. Takševa 

Description: In this course we will be studying a selection of 
Shakespeare’s best loved comedies and romances. We will examine 
the plays in the context of Shakespeare’s life and work, Shakespeare’s 
language, and classical theories of comedy. We will also be concerned 
with the plays’ status as performances in Early Modern England and 
their contemporary reception, as well as the revived interest in 
Shakespeare evidenced by many recent film adaptations of the plays. 
The objective of the course is to provide students with deeper 
understanding of Shakespeare’s most popular comedies and 
romances and their modern interpretations in the context of popular 
culture.   

Method of instruction:  
Informal lectures followed by discussion/group-work.    

Required texts:  
The Taming of the Shrew  (Cambridge University Press, 2009) 
A Midsummer Night’s Dream (Cambridge University Press, 2005)  





 



 



 



 
examine how cultural, religious, and nation-building themes of the era–
–the New World as chance for a break from Europe and the past, 
confrontations between First Nations and colonial populations, slavery 
and racial conflict, materialism vs. spiritual questing, scientific 
progress, the precepts of evangelical Protestantism, the promotion of 
self-examination and self-improvement––helped establish some key 
obsessions that still haunt American culture.  
 
We will also look at examples of texts written not during periods prior 
to 1800 but about them. These might include everything from 
Nathaniel Hawthorne’s short stories set in Puritan and dawn-of-
revolution New England, Washington Irving’s remarkable pair of 
stories “The Legend of Sleepy Hollow” and “Rip Van Winkle,” 
Fenimore Cooper’s “ Leatherstocking tales”, and Melville’s short novel 
Israel Potter, to twentieth-century poems such as John Berryman’s 
inspired by Anne Bradstreet and Robert Lowell’s rooted in early 
Massachusetts. We may also read excerpts from novels written during 
the past 25 years, such as Toni Morrison’s A Mercy (set in the 1600s) 
and  Bharati Mukherjee’s The Holder of the World (a novel mixing  





 
from 1988, and reworks material from the Victorian industrial novels to 
explore the state of England during the process of de-industrialization 
in the 1980s. 
 
Required Textbooks: Thomas Carlyle, Past and Present (New York 
University Press); Karl Marx, The Communist Manifesto (Oxford 



 
It is important to purchase the editions of the poems listed below. 
 
Texts: The Poems of Emily Dickinson, ed. R. W. Franklin 

(Belknap/Harvard) 
 The Poems of Marianne Moore, ed. Grace Schulman (Viking) 

The Complete Poems: 1927-1979, by Elizabeth Bishop (Farrar 
Strauss Giroux) 

 Selected Poems, by Gwendolyn Brooks (Harper Perennial) 
 The Collected Poems, by Sylvia Plath, ed. Ted 
Hughes (Harper & Row) 

 
 

ENGL4556.2 HONOURS SEMINAR: MEDIATING MOTHERHOOD: 
HISORICAL AND CONTEMPORARY 
REPRESENTATIONS OF THE MOTHER  

Time:  F 10:00-12:30 
 
Instructor: T. Takševa 

Description:   This course explores the construction and 
representation of motherhood over time. In the course, we will use 
literature, art, film and digital materials to engage with contrasting 
cultural perceptions about mothers through history. We will begin by 
considering mythological and biblical perspectives on motherhood,   
and trace the evolution of those perspectives into the Medieval and 
Early Modern periods, ending with contemporary Anglo-American 
ideas about mothers and motherhood.  Our approach will be guided by 
feminist, political and sociological theories that will help us discuss 
what it means to be a mother, the political and religious battles to 
define motherhood, and the role of mothers as activists. While the 
course is firmly grounded in existing scholarship on the topic, students 
will also be encouraged to examine their own relations with those who 
have “mothered” them, or whom they have “mothered.” The course will 



 
ENGL4826.1 THEATRE ON THEATRE 

Time:  MW 11:30-12:45 
 
Instructor: A. Watson 
 
Description: This course explores metatheatre, or theatrical 
reflections on theatre. We will examine the various modes of 
metatheatre, from plays-within-plays and role-playing-within-roles to 
representations of ritual, theatrical self-reference, direct address, and 
methods of calling attention the layers of (un)reality of the theatrical 
space and event. Our syllabus will be divided into four thematic 
sections, encompassing plays from a variety of historical moments and 
national traditions: 
 
1. What is theatre? (What is reality?): Metatheatre as Metaphysics 
2. What does theatre do?: Metatheatre as Politics 
3. Rehearsal and Performance: Metatheatre and Identity 
4. The Theatricality of Revenge: Metatheare as Violence 
 
Playwrights and theorists may include: Abel, Stoppard, Plato, 
Calderon, Baudrillard, Pirandello, Genet, Aristophanes, Aristotle, 
Barish, Brecht, Handke, Boal, Gambaro, Walcott, Shakespeare, 
Beckett, Fugard, Kyd, and Kennedy. 
 
Texts:   TBA 

 

 
 

   
 
 
 
 
 
 
 
 



 

Future Seminars: 
 
 
Honours Seminars 2015-2016 
 
Christopher Marlowe: Poet, Playwright, Radical – 
G. Stanivukovic – Fall 2015 
 
Metatexts Across Media – 
J. VanderBurgh – Winter 2016 
 

 
Honours Seminars 2016-2017 
 
An Aesthetic Education: Literature, Beauty, Culture – 
D. Heckerl – Fall 2016 
 
Animate Life, Social Robots, and Cyborg Futures –  
T. Heffernan – Winter 2017 
 

 
Honours Seminars 2017-2018 
 
Literature and Psychoanalysis –  
S. Kennedy – Fall 2017 
 
Theatre on Theatre – 


